ITALIAN   AMERICANS

and on the air, and that Hollywood seethed with
Italian-American experts in arrangement, singers, and
musicians. But they more or less agreed that while
Italian Americans conduct it and sing it and play it,
they don't write much of the best of it.1

Mrs Victor Lenti, who knows a lot about tin-pan
alley, told me to be sure not to overlook the fact that
a lot of popular song-writers who had family names
which sounded " like skin eruptions to the uneducated
American ear " have changed them. Her own papa, for
instance, became the famous Vincent Rose. Others
became Robert Eager, Harry Warren. Others have
taken Irish and French names.

In sum, it would seem fair to say that, coming from
a fatherland whose name is synonymous with inspired
melody, they've produced some good musicians in the
United States, but haven't been as outstanding in
American musical composition as their heritage might
have promised.

In painting there seems to be a sort of parallel. They
have produced some good American painters, but are
not dominant.2

1  There are, of course, Italian-American composers, and some
good ones, including Cesare Sodero, Mauro Cottoni, Rotoli, Buzzi-
Peccia, Di Lorenzo, Savino, Floridia, Giaquinto, Jacchia, Ettore
Martini, Marcacci, Bimboni, Romano Romani, Bellini, Randegger,
Vittorio Giannini, Spina, De Crescenzo, Fontana, Fred Cavaccioli
(alias Fred N. Smith), De Luca, Dante Fiorillo, Menotti.

2  The following list of Italian-American painters was cited in
II Progresso as proof, on the contrary, that Italian painters rank
among America's greatest:  Albrizio, Noci, Stella, Corbino, the
late Cosenza, D'Ascenzo, Tozzi, Gerbino, Lucioni, Bagnoli, Pus-
teria, Cartotto, Lazzarini, Mungo Brothers, Acampora, Pizzella,
Tricca, Liberti, Falanga, Margavite, Roberta, Ferrilio, Cusumano,
Califano, Vianelli, Antonio PetruccellL